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DANZAS OBLIGATORIAS SOLO Y PAREJA 
Sistema de competencia intermedia: americana. 
Sistema de competencia avanzada: internacional. 
Se entregará medalla por combinada, danza obligatoria + danza libre en avanzada. 
 

CATEGORÍA   DANZA RITMO BPM DANZA ROLLART 
(VALOR BASE) 

Tots (pareja) 1 Glide Waltz Waltz 108 City Blues 

Mini Intermedia 
1 Glide Waltz Waltz 108 City Blues 

2 Progressive Tango Tango 100 City Blues 

Espoir Intermedia 
1 Luna Blues Blues 88 La Vista Cha Cha 

2 Casino Tango Tango 100 La Vista Cha Cha 

Cadete Intermedia 
1 California Swing Waltz 138 Canasta Tango 

2 Quickstep Boogie Boogie 100 Canasta Tango 

Juvenil Intermedia 
1 Southland Swing Blues 88 Canasta Tango 

2 Ten Fox Foxtrot 100 Canasta Tango 

Junior / Senior Intermedia 
1 Viva Chacha Cha cha 100 La Vista Cha Cha 

2 Willow Waltz Waltz 138 Canasta Tango 
 

Para la secuencia del danza obligatoria para Juvenil, Cadete, Espoir y Minis habrá cinco (5) niveles 
dependiendo de cómo se hayan ejecutado los puntos clave (Key points).  

La competición se realizará presentándose 4 diagramas (2 vueltas) o 2 diagramas (2 vueltas). 

 

LEVEL SEQUENCE / SECTION INTERRUPTION TIME KEY POINTS 

B 75% / / 

1 100% No more than 4 beats 1 

2 100% No more than 4 beats 2 

3 100% Not interrupted 3 

4 100% Not interrupted 4 
 

• LEVEL BASE: se completa el 75 % de la secuencia/sección. 

• LEVEL 1: la secuencia/sección no se interrumpe más de cuatro (4) tiempos en total, ya sea por 
tropiezos, caídas o cualquier otra razón Y un (1) Key Point se ejecuta correctamente. 

• LEVEL 2: la secuencia/sección no se interrumpe más de cuatro (4) tiempos en total, ya sea por 
tropiezos, caídas o cualquier otra razón Y dos (2) Key Points se ejecutan correctamente. 
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• LEVEL 3: la secuencia/sección no se interrumpe en absoluto, ya sea por tropiezos, caídas o cualquier 
otra razón Y tres (3) Key Points se ejecutan correctamente. 

• LEVEL 4: la secuencia/sección no se interrumpe en absoluto, ya sea por tropiezos, caídas o cualquier 
otra razón Y cuatro (4) Key Points se ejecutan correctamente. 

Los fallos de temporización harán que el nivel baje un mínimo de uno y se marcarán a la baja en los 
componentes. 

Si el patinador completa menos del 75% de la secuencia, el panel técnico llamará "Sin nivel". 

Si la secuencia obligatoria se pierde o no se completa, se llamará "NO LEVEL" sin que se aplique 
ninguna otra penalización; sin embargo, los componentes no obtendrán una puntuación alta. 

Si la secuencia obligatoria está completamente fuera de frase, se llamará no más alto que "LEVEL 
BASE". Por ejemplo, el patinador comienza el paso 1 en el tiempo 3 de un compás en un baile con un 
tiempo de 4/4. 

 

DIAGRAMAS DANZAS OBLIGATORIAS SOLO Y PAREJA 

California Swing 
Tommy and Dorothy Lane 

Music: Waltz 3/4; Counting 1-2-3-4 Position: Reverse Side B, Side B or Solo   
Tempo: 138 beats per minute Pattern: Set or Border 
 Axis: 45-90 degrees 
 

OPENING 
The dance starts on count I of a measure of music. The first step skated must be step #1. The opening 
steps must be either I2 or 24 beats of music in duration. 
 
DANCE NOTES 
Every step of this dance takes the floor in the "parallel and” position unless otherwise stated. The 
dance starts in Reverse Side "B" position. The change of edge on step #3 is made on the 4th count of 
the step (musical count I). On the same count the free leg is brought forward to a leading position. 
Steps #4 and #5 comprise an open dropped Mohawk turn. The takeoff for step #4 must be made from 
the "angular and" position. This turn is executed heel to heel. During this turn the position changes 
from Reverse Side "B" to Side "B". 
Steps #7 and #8 comprise an open held Mohawk turn. The forward step of this backward-to-forward 
turn must originate from behind the heel of the tracing skate. During this turn the position changes 
from Side “B” to Reverse Side "B”. Az the conclusion of step #8 (ROF-S), the team skater should be 
"square to the tracing". 
Steps #10 and #I I, a RIF-LIB open dropped Mohawk turn, must be executed heel to heel, during this 
turn the position changes from Reverse Side "B" to Side "B". 
Steps #13 and #14 comprise an open held Choctaw turn. The forward step of this backward-to-forward 
turn must originate from behind the heel of the tracing skate. There is no tandem position during this 
Choctaw turn. The partners merely pass through the tandem position during the change from Side "B" 
10 Reverse Side “B” position. 
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KEY POINTS 

1. STEP 3: Change of edge on step 3 must be made on 4th count of the step (Musical Count 1). 

2. STEPS 4 AND 5: comprise an open Dropped mohawk, and take off of step 4 must be from the 
"angular position". 

3. STEPS 10 (RIF) AND 11 (LIB): open dropped mohawk turn must be executed heel to heel. 

4. STEP 14: The last swing, must be held for 6 beats on the original edge.  
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DIAGRAMA 
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Casino Tango 
A variation of the Casino Tango by Cox, Irwin, Jennings, Nazzaro 

Music: Tango 4/4; Counting 1-2-3-4 Position: Side "B" or Solo 
Tempo: 100 beats per minute Pattern: Set 
 Axis: 45-90 degrees 
 

OPENING 
The dance starts on count I of a measure of music. The first step skated must be step #1. The opening 
steps must be either 8 or 16 beats of music in duration. 
 
DANCE NOTES 
Every step must take the floor in the "parallel and position except steps #4, #5, #10, and #16. 
Step #4 (XF-ROF), a cross roll made with an angular take off, is crossed so that the heel wheels of the 
right skate are at least alongside the toe wheels of the left skate. 
Step #5 (XB-LIF), a crossed chassé made with a parallel takeoff, is crossed so that the toe wheels of 
the left skate are at least alongside the heel wheels of the right skate. 
On step #8 the swing forward is on the third count of the music; the swing backward is on the fifth 
count. The change of edge occurs on the fifth count. A good upright body posture with hips and 
shoulders square to the tracing must be maintained on this step. 
Steps #10 and #16 (XB-RIF), crossed chassé steps, are crossed so that the toe wheels of the right 
skate are at least alongside the heel wheels of the left skate, The takeoff for step #l I must be made in 
the "parallel and" position.  
Step #13 is a four-beat LOF swing. The movement of the free leg during this step is optional.  
Step #14, a four-beat dropped chassé, is made with the free leg moving forward into the direction of 
travel and then utilizing a tango swing to the rear, including a slight dip as the free leg moves past the 
"parallel and" position. This movement should be executed with a soft rise and fall befitting tango 
music. 
 
The dropped chassé is accomplished by; 
1) placing the right slate in the "parallel and" position 
2) extending the left leg to a leading position in the air. 
 
The dance axis can range from 45 degrees up to 90 degrees as long as the lobe symmetry is 
maintained. 
The baseline of this dance only applies to the center lobe edges. Step #7 begins at the top of the 
center lobe. The second count of step #14 begins at the top of the continuous barrier lobe. 
 
KEY POINTS 
1. STEP 4 (XF-ROF):  is a “cross-roll” made with an angular takeoff. 
2. STEP 8 (ROIF-S): the swing forwards is on the third count of the music: the swing backwards is on 
the fifth count also with the change of edge. 
3. STEP 13 (LOF-S): is a 4 beats LOF Swing, the edge should be maintained for 4 beats. No flats will be 
accepted. 
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4. STEP 14 (RIF-DC): is 4 beats Dropped Chasse, that is made with the free leg extending forward into 
the direction of travel and the utilizing a tango swing to the rear. Read the description of the dance for 
a better understanding. 
 
DIAGRAMA 
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Glide Waltz 
Tommy and Dorothy Lane 

Music: Waltz 3/4; Counting 1-2-3-4 Position: Side "B" or Solo 
Tempo: 108 beats per minute Pattern: Set 
 Axis: 45-90 degrees 
 

OPENING 
The dance starts on count I of a measure of music. The first step must be either step 1, or step 7 of the 
first corner sequence (if more than one corner sequence is used). The opening steps must be either 12 
or 24 beats of music in duration. 
 
DANCE NOTES 
Steps #I through #6 make up a barrier lobe and center lobe for one straightaway sequence of this 
dance. The rockover between steps #3 and #4 occurs at the baseline as does the rockover between 
steps #6 and #7. 
Steps #7 through #10 make up one corner sequence of this dance. 
On some skating surfaces skaters may be able to use only one corner sequence, while on larger 
surfaces it may be advisable to use two or more corner sequences.  
The takeoff for step #I0 is made in the "parallel and" position. It should conform to the general curve of 
the corner. 
Every step must take the floor in the "parallel and" position. 
The raised chasse must: 
1) be placed in the "parallel and" position 
2) change feet 
3) the free foot is then raised vertically from the floor 
4) the free foot then takes the floor in the "parallel and" position and proceeds in the direction of travel 
The baseline of this dance applies to the center lobe edges. Step #16 begins at the top of the center 
lobe. When two corner sequences are used, step #9 of the second corner sequence begins at the top 
of the continuous barrier lobe. 
 
KEY POINTS 
1. STEP 2 (RIF-RC) AND STEP 3 (LOF): step 2, a Raissed Chassé must be well executed with the foot 
being raised parallel to the floor on an inside edge (maintained for 1 beat). Step 3, a stroke taking the 
floor in parallel AND position, on outside edge maintained for 3 beats. 

2. STEP 5 (LIF-RC) AND STEP 6 (ROF): step 5, a Raissed Chassé must be well executed with the foot 
being raised parallel to the floor on an inside edge (maintained for 1 beat). Step 6, a stroke taking the 
floor in parallel AND position, on outside edge maintained for 3 beats. 

3. STEP 10 (RIF): an inside edge where the foot has to pass through the skating foot without stroking 
for 3 beats. 

4. STEP 14 (RIF) (repetition of step 10): an inside edge where the foot has to pass through the skating 
foot without stroking for 3 beats.  
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DIAGRAMA 
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Luna Blues 
David Tassinari 

Music: Blues; Counting 1-2-3-4 Position: Side B or Solo   
Tempo: 88 beats per minute Pattern: Set 
 Axis: 45-90 degrees 
 

OPENING 
The dance start on count 1 of a measure of music. The fest step stated must be step #1. The opening 
steps must be either 8 or 16 beats of music in duration. 
 
DANCE NOTES 
The takeoff for every step, except steps #16 and #17, must be made in the "parallel and" position. 
Steps #4 and #12 are raised chasses. On both steps the right state is placed in the " parallel and" 
position alongside the left skate. The left skate is then raised vertically from the floor and then placed 
in the "parallel and position alongside the right skate. 
Steps #7, #10, #17 and #18 are crossed progressives. The takeoff for each step must be close and 
parallel to the preceding step. 
Step #9 (four-beat, LOIF-"DC”). At the beginning of the step, the free leg is extended to the front. The 
change of edge occurs on the 3rd beat of the step. The movement of the free leg is optional thereafter. 
Steps #16 and #17 are ROF and LOF cross rolls. The takeoffs for these steps are close and angular. 
There is no rockover preceding these steps. The change of lean occurs as the new skate takes the 
floor. 
 
KEY POINTS 

1. STEP 4 (RIF-RC): is a Raised Chasses, proper execution should be seen. 

2. STEP 7 (XF-LIF): must be a crossed progressive. 

3. STEP 9 (4 beat LOIF- DC):  At the beginning of the step, the free leg is extended to the front. The 
change of edge occurs on the 3rd beat of the step. Movement of the free leg is optional. 

4. STEPS 16 (XF-ROF) AND 17 (XF-LOF): are Cross Rolls. The takeoffs for these steps are close and 
angular. There is no rockover preceding these steps.  
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DIAGRAMA 
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Progressive Tango 
Rodger & Irwin 

Music: Tango 4/4; Counting 1-2-3-4 Position: Side B or Solo   
Tempo: 100 beats per minute Pattern: Set 
 Axis: 45-90 degrees 
 

OPENING 
The dance starts on count 1 of a measure of music. The first step skated must be step #I or step #7 of 
the first corner sequence (# more than one corner sequence is used). The opening steps must be 
either 8 or 16 beats of music in duration. 

DANCE NOTES 
Steps #1 through #6 make up a straightaway sequence of this dance. There is a front and back toe 
point on each of the 6-beat OIF edges of the straightaway. The outside toe wheel touches the floor 
lightly on count 1 in front of the skating foot. The change of edge occurs on count 2. The inside toe 
wheel touches the floor lightly on count 3 behind the skating foot. The distance of the point to the 
front and rear should be approximately the same. A good upright body position with hips and shoulders 
square to the tracing should be maintained during this step. The rise and fall used to produce this 
movement takes place in the skating knee. 

Steps #7 through #10 make up one corner sequence of this dance. An even number of corner 
sequences should be used to keep the dance in phrase with the music, However, on small skating 
surfaces it is better to use one corner sequence and skate half of the dance 3-4-1-2 than to distort the 
pattern or change the speed or flow of the skating too much. 

Every step must take the floor in the “parallel and" position except step #10 (XF-RIF). This crossed 
progressive step must take the floor with the heel wheels of the right slate at least overlapping, and 
close to, the toe wheels of the left skate. This is referred to as being crossed-foot, crossed-tracing 
and close. 

The baseline on this dance only applies to the center lobe edges. Both changes of edge must occur on 
the baseline. Step #5 begins at the top of the center lobe. When two corner sequences are used, stop 
#8 of the second corner sequence begins at the top of the continuous barrier lobe. 

 
KEY POINTS 
1. STEP 3 (LOIF): stroke must start on the outside edge and the touch in front should be executed just 
with the outside toe wheel only on beat 1, third count of the step the change of edge should be on beat 
2, fourth count of the step and the touch back should be executed with the inside toe wheel only on 
beat 3, fifth count of the step. 

2. STEP 6 (ROIF): stroke must start on the outside edge and the touch in front should be executed just 
with the outside toe wheel only on beat 1, third count of the step the change of edge should be on beat 
2, fourth count of the step and the touch back should be executed with the inside toe wheel only on 
beat 3, fifth count of the step. 

3. STEP 10 (XF-RIF): Crossed in front must align at least the back wheels of the right skate with the 
front wheels of the left skate in order to be considered, and the simultaneous extension of the left leg 
behind with the toe of the free leg slightly open. 
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4. STEP 14 (XF-RIF repetition of step 10): Crossed in front must align at least the back wheels of the 
right skate with the front wheels of the left skate in order to be considered, and the simultaneous 
extension of the left leg behind with the toe of the free leg slightly open. 

DIAGRAMA 
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Quickstep Boogie 
Nancy Phillips & David Ellender 

Music: Boogie 2/4; Counting 1-2-3-4 Position: Side B or Solo   
Tempo: 100 beats per minute Pattern: Set or Border 
 Axis: 45-90 degrees 
 

OPENING 
The dance starts on count I of a measure of music. The first step skated must be step #1. The opening 
steps must be either 8 or 16 beats of music in duration. 

DANCE NOTES 
Steps #6 and #12 (XF-ROF) are 1 beat cross rolls that begin at the baseline. There is no rockover 
preceding this step. The change of lean takes place as the right skate comes into contact with the 
floor. 

Step #21 (XB-LOIF), a definite change of edge, from inner to outer, is executed in one beat of music 
with the right foot held in front ready to cross in front on step #22 (XF-RIF). 

Step# Edge Beats 
1 LOF 1 
2 RIF-"RC” 1 
3 LOF 1 
4 RIF 1 
5 LOF Swing 4 
6 XF-ROF Roll 1 
7 LIF - “RC” 1 
8 ROF Swing 4 
9 LOF 1 
10 RIF-"RC" 1 
11 LOF 2 
12 XF-ROF Roll 1 
13 LIF-"RC" 1 
14 ROF 2 
15 LIF 2 
16 RIF 2 
17 LOF 1 
18 XF-ROF Roll 1 
19 LOF 1 
20 XF-ROF Roll 1 
21 XB-LOIF 1 
22 XF-RIF 1 

 
KEY POINTS 
1. STEP 6 (XF-ROF):  is 1 beat Cross Roll, must be executed properly. 

2. STEP 10 (RIF-RC):  is a Raised Chasse and must be well executed. 

3. STEP 20 (XF-ROF):  is a Cross Roll and must be well executed. 

4. STEP 21 (XB-LOIF):  a definite change of edge from inner to outer must occur, after the X Back. 
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DIAGRAMA 
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Southland Swing 
Jack & Irene Boyer 

Music: Blues 4/4; Counting 1-2-3-4 Position: Side B and Reverse Side B on steps #10 and #11, using thumb pivot grip or Solo 
Tempo: 88 beats per minute Pattern: Set 
 Axis: 45-90 degrees 
 

OPENING 
The dance starts on count I of a measure of music, The first step stated must be step #1. The opening 
steps must be either 8 or 16 beats of music in duration. 

DANCE NOTES 
Steps #1 through #*4 comprise one straightaway sequence of this dance. On some slaring surfaces it 
may be necessary to use more than one straightaway sequence. The takeoffs for these steps must be 
made in the "parallel and” position. 

The takeoff for step #I must originate from behind the heel of the trading slate. 

Steps #5 through #14 comprise the corner steps of this dance. 

Steps #6 and #7, #9 and #10 are open held Mohawk turns. Step #7 is executed heel-to-heel. The 
takeoff for step #10 must originate from behind the heel of the tracing skate. 

Step #6 (XB-RIF) and step #9 (XF-LIB) are crossed chassé steps. The takeoffs for each of these steps 
must be crossed-foot, crossed-tracing, close and parallel. The aim is out so that the arc of the partner 
will not be disturbed. 

At the end of step #6 the woman deepens her edge to cross tracing with the man before executing 
step #7. 

During steps #9 #10 and #12-#13 each skater rotates around his/her own axis. 

Steps #12 and #13 comprise an open dropped Mohawk turn. 

At the end of step #14 the man deepens his edge to cross tracing with the woman before executing 
step #I. It is incorrect to be In Tandem "C" position during step #I4. There should be no deviation in 
body lean when stepping from step #I4 to step #I. 

The baseline of this dance only applies to the center lobe. The third count of step #* begins at the top 
of the center lobe. Step #12 begins at the top of the continuous barrier lobe. 

 

KEY POINTS 

1. STEP 4 (ROF-S): is a Swing and must be on the proper edge and held for 4 beats. 

2. STEPS 6 (XB-RIF) and 7 (LIB): must be well executed. Comprise an open held mohawk, must be on a 
clean inside edge. 

3. STEPS 9 (XF-LIB) AND 10 (RIF): must be well executed. Are an open held mohawk, must be on a 
clean inside edge. 

4. STEPS 12 (RIF) AND 13 (LIB): comprise an open dropped mohawk. 
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DIAGRAMA 

 



 
 

Actualizado en 18/05/22   19 
 

Ten Fox 
George Müller 

Music: Foxtrot 4/4; Counting 1-2-3-4 Position: Closed “A”, Open “D”, Side Closed “F” or Solo   
Tempo: 100 beats per minute Pattern: Set 
 Axis: 45-60 degrees 
 

OPENING 
The dance starts on count 1 of a measure of music. The first step skated must be step #1. The opening 
steps must be either 8 or 16 beats of music in duration. 

DANCE NOTES 
Steps #I through #4 must take the floor in the "parallel and" position, with the man tracing the woman 
in Closed A position up to the fourth beat of step #4. During the fourth count of step #4 the woman 
deepens her LOB edge in order to step forward in Open D position on the fifth count of the step 
(musical count #1), thus executing a backward to forward open Choctaw turn. The man's change of 
edge on step #4 occurs on the fifth beat of the step (musical count #I), Free leg movement on step #4 
is optional. 

The progressive runs, steps #5 through #7, must take the floor in the "parallel and" position. On step 
#8A, the man skates ahead of the woman for his three-turn and the partners resume the Closed "A" 
position as the man skate’s step #8B. 

On step #8, the four-beat ROF, the woman should have a good upright dance posture and position with 
her body square to the tracing, The woman must be tracking the man during his step #BB. The woman 
must also track the man at the beginning of step #9. The man deepens his ROB edge slightly to allow 
the woman to proceed forward for her LOF three-turn. 

The man tracks the woman on steps #10, #1 1, and the beginning of step #12. The woman deepens the 
end of step #13 prior to stepping forward. No change of body lean should occur during this turn. Step 
#13 for the woman is executed from behind the heel of the tracing skate. 

Man's steps #13 and #14, the RIF and LIB, constitute an open dropped Mohawk turn. This turn is 
executed heel-to-heel. 

The skaters should be in Closed "F" position on steps #14 through #16. 

The woman's steps #17 and #18, the LOF and ROB, constitute an open dropped Mohawk turn. This turn 
is executed heel-to-heel. It is of extreme Importance that the Woman maintain constant outside 
edges on this turn. The woman should move past the man on steps #17 and #18. 

The man's step #1B, the XF-LIB, is a crossed chassé, Step #19 is executed from behind the heel of the 
left skate. It is imperative that the man tracks the woman on step #19.  

Every step, except, the woman's steps #4B, #13, and #18 and the man's steps #10, #14, #18 and #19, 
must take the floor in the "parallel and" position. 

The third count of man's stop #4. (woman's step #4A), the beginning of step #6, and the beginning of 
man's step #8B (the third count of woman's step #8), begin at the top of the lobes. Step #16 begins at 
the top of the continuous barrier lobe. 

The baseline begins with step #4. It is crossed on the fifth count of the man's step #4 (the first count 
of woman's step #4B) and crossed again with the beginning of the man's step #8A (woman's step #8) 
and finally crossed with the beginning of step #9. The baseline must be parallel to the side barrier. 
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KEY POINTS 
1. STEPS 4A (LOB) AND 4B (RIF):  constitute a Choctaw. 

2. STEP 9 (LOF-3t): is a three turn and must be executed correctly. 

3. STEP 13 (LOF), 14 (RIF), 15 (LOF), 16 (RIF) AND 17 (LOF): are progressive runs. 

4. STEPS 17 (LOF) AND 18 (ROB): constitute an open dropped mohawk. 

 
DIAGRAMA 
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Viva Cha cha 
David Tassinari 

Music: Cha Cha 4/4; Counting 1-2-3-4 Position: Side B and Reverse Side B (thumb pivot grip) or Solo   
Tempo: 100 beats per minute Pattern: Set 
 Axis: 45-90 degrees 
 

OPENING 
The dance starts on count 1 of a measure of music. The first step skated must be step #1. The opening 
steps must be either 8 or 16 beats of music in duration. 

DANCE NOTES 
Steps #1 through #7 are skated in Side “B” position using the thumb pivot grip. 

On step #6, (XB-RIOF), the change of edge occurs on the third beat of the step and establishes the 
baseline of the dance: At the beginning of step #6 the free leg is in front, on the second beat of the 
step the free leg is brought back alongside the skating leg and extended forward again for the third and 
fourth beats. 

Steps #7 and #8 constitute an open dropped Mohawk turn which must be done heel to heel. Steps #9, 
#10 and #11 are skated in Reverse "B" position. 

During step #11 (LOB) the free lag is extended in front on the first beat, and then brought alongside the 
skating leg on the second beat and extended forward again for the third and fourth beats. 

Steps #12 and #13 constitute a backward-to-forward open, dropped Choctaw turn. Step #13 must be 
skated from behind the heel of the preceding step, 

Steps #13 through #24 are skated in Side “B” position. 

Steps #20 and #21 constitute an open, held Mohawk turn which must be done heel to heel. Prior to 
turning, the woman must deepen her edge to allow the man to track her. 

Steps #23 and #/24 also constitute an open, held Mohawk turn, the second half of which (step #24-
RIF) must originate from behind the heel of the preceding step. During step #23 (the XF-LIB), the man 
must deepen his edge to track the worn prior to stepping forward. Both partners must maintain an 
inner back edge before stepping forward. 

KEY POINTS 
1. ON STEP 6 (XB-RIOF): the change of edge occurs in the 3rd beat of the dance and establishes the 
base line of the dance. 

2. STEPS 7 (XF-LIF) AND 8 (RIB): constitute an open Dropped Mohawk which must be done heel to 
heel. 

3. STEP 11 (LOB): the free leg is extended in front on the 1st beat, and then brought alongside the 
skating leg in the 2nd beat and extended again in front on the 3rd and 4th beat. 

4. STEPS 20 (XB-RIF) AND 21 (LIB): constitute an open held mohawk which must be done heel to heel. 
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DIAGRAMA 
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Willow Waltz 
George Müller 

Music: Waltz 3/4 Pattern: Set 
Tempo: 138 beats per minute Axis: 45-60 degrees 
  
 

OPENING 
The dance starts on count I of a measure of music. The first step slated must be step #1. The opening 
steps must be either 12 or 24 beats of music in duration. 

DANCE NOTES 
Every step in this dance with the exception of step #5, #15, #18, and #19 must take the floor in the 
"parallel and" position. Since step #5 and #15 are the second half of a backward-to-forward Mohawk, 
turn, they are stroked from behind the heel of the tracing slate, The takeoff for step #18 is made from 
the "angular and* position. 

Since step #19 is the second half of a forward-to-backward Mohawk turn. It should be executed heel-
to-heel. 

Steps #12 and #13 are one-beat raised chassé steps, while step #6 is a two-beat dropped chasse step. 

Steps #10 and #21 are one-beat progressive steps. 

Step #8, a ROF dropped three-turn, is executed on the third count of the step. 

Steps #18 and #19 comprise an open held Mohawk turn. Which each step being held for 3 beats of 
music. 

The straightaway baseline starts which the beginning of step #8 and is crossed at the beginning of 
steps#12, #16 and #18, The corner baseline starts with the beginning of step #l and is crossed at the 
beginning of step #4. 

 

KEY POINTS 
1. STEP 2 (RIB-RC): is a one beat raised chasse. 

2. STEP 6 (ROF): dropped three turn is executed on the third count of the step. 

3. STEP 10 (RIB):  is one beat progressive step. 

4. STEPS 18 (RIF) AND 19 (LIB): comprise an open held mohawk turn with each step being held for 3 
beats of the music. 
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PENALIZACIONES DE DANZA OBLIGATORIA 
 

Por el Referee: 

Violación de vestuario  (con opinión de los jueces) 1.0 punto 
Tiempo desde el inicio de la música y el primer movimiento más de 10 
segundos 

0.5 puntos 

Caída un patinador 1.0 punto 
Caída dos patinadores 2.0 puntos 
 

Por el Panel Técnico: 

Danza obligatoria: el número de beats usados de entrada no debe 
exceder los beats de entrada de la descripcion. 

0.5 puntos 

 


